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Exhibition Characteristics
1) PHOTOS:
- 73 Black and white and color
photographs mounted on Dibond
3 of 100 x 62.5 cm*
1 of 50 x 75 cm
5 of 80 x 80 cm
8 of 50 x 50 cm
8 of 40 x 40 cm
43 of 30 x 30 cm
3 of 20 x 20 cm
*If the exhibition space permits we
recommend replacing two 100 x 62.5
photographs with two large format
wallpapers
(one of them including the title of the
exhibition)

(supplied by the exhibition space)
4) PHOTO CREDITS
73 – Individual descriptions of each
photo
5) ROLL-UP
Contains the title of the exhibition.
ASSEMBLY:
SPACE REQUIREMENTS:
Approximately 63 linear meters. (206
linear feet)
The distribution reflected in this
document is suggested, although it can
be adapted to different spaces .

2) AUDIOVISUAL:
- 1 - 17:38 minute video with English
subtitles.*

Assembly should be done with gloves
by trained personnel.
OPTIONAL: Supervision of the
installation by the author Michele
Curel

*A TV screen with a stereo audio and /
or auditorium with 5:1 system is
required

Educational activities

3) TEXT PANELS (in Catalan)*
8 - 78 x 78 cm on polyester**

Michele Curel is available for talks and
/ or guided tours.
Please inquire about fees and
availability.

*The introduction texts have been
translated into English, French Spanish
and Arabic
**The introductory text (2 polyester
panels) can be replaced by a vinyl

CLICK HERE TO VIEW VIDEO
SUMMARY OF THE EXHIBITION AT
THE CORK MUSEUM OF CATALONIA
bit.ly/30vkDwZ

LOAN CONDITIONS:
1 The traveling exhibition “Sensing
the Cork Oak forests. Photographs
by Michele Curel” is produced and
managed by the Cork Museum of
Catalonia.
It can be requested by any duly
recognized institution or entity, by
means of a letter addressed to the
Cork Museum of Catalonia. Placeta
del Museu del Suro, s / n. 17200
Palafrugell or
info@museudelsuro.cat.
2 No images or audiovisuals may be
reproduced, copied or edited. The
assignment is temporary and only
for the agreed period.
3 It is recommended that the
assignment period be not less than 1
month.
4 In order for the transfer to be
confirmed, a loan form must be
completed, signed and stamped and
sent to info@museudelsuro.cat. It is
advisable to have at least a 1-month
margin between the receipt of this

ticket and the scheduled date for the
start of the loan.
5 The applicant is responsible for the
management and costs of
transportation (collection and return;
loading and unloading), assembly
and disassembly, and the production
of communication materials (a file of
the poster and other communication
materials will be provided for their
adaptation).
6 The premises where the exhibition
is set up must have sufficient
security conditions against theft and
vandalism.
7 The applicant agrees to take out an
all risk insurance policy for the
requested exhibition dates and
transportation. The value of the
exhibition is € 8,000.
The insurance certificate must be
sent scanned and emailed to
info@museudelsuro.cat before the
exhibition is collected.
8 In all of the communication for the
exhibition (invitations, programs,

posters, agendas of activities, notes
or press announcements, radio, etc.)
it must be stated that it is produced
by the Cork Museum of Catalonia
and that the authorship is by
Michele Curel
9 The applicant undertakes to
deliver four copies of any type of
communication material produced
related to the exhibition.
10 In order to know the incidence of
the exhibition in each venue where

it is shown and in the event that the
requesting entity prepares a press
collection, it will be required to send
a copy to the Cork Museum of
Catalonia. The number of visitors to
the exhibition during the exhibition
period should also be provided.
11 The Cork Museum reserves the
right to modify, due to force majeure,
the agreed transfer dates.
12 For any clarification, please
contact: tel. +34 972 30 78 25 or
info@museudelsuro.cat.

EXHIBITION FEE
The exhibition is provided free of charge by the Cork Museum of Catalonia
The requesting entity must pay for:
- Transportation to and from the exhibition space
- All-risk insurance worth € 8,000
- Communication (digital and paper)
- Photographer’s fees. Check rates and availability
(image rights, supervision, travel, educational activities...)
The Cork Museum of Catalonia supplies:
- 73 photographs packed with the corresponding text panels, photo credits
& descriptions in Catalan.
-Vídeo: 17:38 minutes in original version Catalan/Spanish without subtitles
and original version with subtitles in English.
In 5: 1 format and in stereo format.
- Explanatory panels and credits of the exhibition
- Texts of the exhibition translated into:
Spanish, French, English and Arabic in PDF format.

- Rollup with the title of the exhibition
- Digital file of the poster for borrower to adapt
- Digital postcard archive for borrower to adapt (optional)
- Digital vinyl file of the introduction (optional)
- Digital file of the fold-up catalog (optional)

GRAPHIC MATERIAL OF THE EXHIBITION:
Exhibition Poster

Foldup Catalogue

Postcards

CONTENTS AND PROPOSED DISTRIBUTION FOR THE
EXHIBITION

Introduction:
This exhibition brings together a selection of work by the
photographer Michele Curel, shot among the cork oak
woodlands of north-eastern Catalonia and Roussillon over the
last three years. Curel knows the land and, as the owner of a
cork oak forest, she sees it up close. She stresses the
importance of regenerating, maintaining and preserving the
cork oaks and is committed to enabling younger generations to
discover them for themselves through her photo-essay on the
cork harvest, the embodiment of the aesthetics of arboreal
forms and a visual testimony to the men who work in the midst
of nature.
Far from a romantic notion that would detract from her realism,
the photographer shows us the rigours of the working day, the
craft skills of the processes, the simplicity of the tools, the
character in the faces and the strength of the bodies. Her
images are motivated by a desire to bring about a paradigm
shift, away from the rapacious exploitation of nature, as a new
context for the reconstruction of the natural spaces of these
regions, where the old balance in the relationship between
humans and the landscape is in danger, transformed by the
abandonment of traditional activities and the impacts of
industry and tourism.
The photographer tries to make us sense the cork oak forest
and capture the spirit expressed in the vitality and nobility of
trees and men. Sensing the forest, interpreted by the
photographer’s eye, will open our perceptions and bring us
closer to the gestures of empathy between workers and cork
oaks, the rhythmic sounds of the axe’s bite blending with the
breeze that moves the crowns of the trees, the dialogue between
the creaking of the cork and the voices of men at work.

The men of the cork oak forests begin learning the trade
as“donkeys”, dragging from the foot of the cork tree to the
loading point the slabs of cork that have been peeled. Although
the “rouky”does does not harvest the cork at the beginning,
little by little, seeing how others do it, he will take the ax and
lift it, little by little, until he gains experience and achieves that
sensitivity necessary to communicate with the trees. The
peeler likes to be in the middle of the cork oak. Hers is a
physically hard job but it gives her a sense of freedom and it
also makes her feel one more in the woods.

Trees, like people, communicate information. It’s a question of
being sensitive to the signals and discerning at a glance the
health of the tree from the condition of its foliage, the state of
the bark and the place in which it grows… A skilled “pelador”
will identify possible risks and proceed with the necessary care
or look for a more suitable tree. He will ask the cork where the
crack in the bark is before starting to cut; he has to know how to
find the natural openings. Then, when he sinks his axe in the
bark and moves it from side to side, the tree should respond
with a creak that will let him know if the cut is going well or
not. Some start by cutting a crown around the trunk to mark
where the cork may be cut to, while others cut from top to
bottom so that when the time comes to stop, the tree has not
been abused: it has not been “porquejat” or botched. If the tree
doesn’t respond in the right way, if the signal is bad, the
“pelador” needs to know that it’s time to stop, heeding the old
saying: ‘If the cork doesn’t go, you go.’

Cork is living matter; it regenerates. In Catalonia the cork trees, which can
live for up to 250 years, are peeled every 12 or 14 years. When the trees are
peeled, they are unprotected, and on some estates only half of the trees
are peeled at a time, so that in the event of a forest fire the trees from
which the cork has not been extracted will survive.
Climate change is taking place more and more rapidly and can be seen in
the immediate environment. The trees on the higher ground, the dry,
stony areas with the poorest soil, have ceased to be viable. Water stress
leaves the trees more vulnerable to pests, and as their productive capacity
is reduced they eventually give way to holm oaks, heather and scrub..

Michele Curel was born in New York City. From an early age she
accompanied her parents on their travels around the world before settling
in Europe in the 1970s.
After studying journalism at the University of Barcelona, she returned to
New York to work as an assistant to several highly acclaimed
photographers and in the 1990s she moved back to Barcelona, where she
now lives and has her archive, to work as a photographer in the world of
publishing.
Recently, her focus has turned towards the creation of
multimedia projects concerned with the empowerment of women,
the bioeconomy, and the impact of climate change on the forest
environment, in a bid to bring urban and rural communities closer; an
issue to which she has been especially sensitized since she acquired a few
hectares of cork oaks around her house in Les Gavarres. As she herself
says of the aim of her work: ‘Very few people know what is happening in
the forest, so close to the crowded beaches of the Costa Brava and the
Maresme. My project seeks to help them discover a whole unknown reality
whose preservation is immensely important.’
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